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The British Film Institute and British Council are delighted to be
working with Beijing International Film Festival and the Chinese
film industry.

In the last year we have seen an unprecedented increase in
engagement between our two countries' film industries.
There have been new business partnerships for Pinewood and
Arts Alliance, delegations from both countries, and a much
anticipated Film Co-production Treaty. Last summer all nine of
Hitchcock's silent films were screened with live music at Shanghai
International Film Festival; Tom Hooper (Director of The King's
Speech and Les Misérables) was the Jury President for the Golden
Goblet Award, while fellow director Sally Potter will be in the jury
this year.

There are more than ten British feature films in the main part of
this year's Beijing International Film Festival, as well as a wide
range of other events: an animation forum with Aardman's
co-founder Peter Lord and BAFTA shorts at the National Film
Museum; Underground and London: The Modern Babylon at China
Film Archive; and artist films at UCCA. This summer the British
Film Institute will present a Century of Chinese Cinema, the
largest ever festival of Chinese films ever shown in the UK which
we know will inspire and delight audiences.

Thank you to all our valued new friends in China and our UK
partners, UKTI, CBBC and the GREAT Campaign!

Amanda Nevill Carma Elliot
Chief Executive Director

British Film Institute British Council China
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This is British Film

There was a time, not too long ago, when the perception of
British film tended to fall into one of two categories. There was
the costume drama, which depicted the lives of Britain's ruling
elite over the course of the last two centuries. Merchant Ivory
productions such as A Room with a View (1985), Howards End (1992)
and The Remains of the Day (1993) best represented this vision. (The
trend has continued with one of the UK's most popular exports,
Downton Abbey. Julian Fellowes' ongoing drama had its roots in a
200! screenplay he wrote for Robert Altman, the Oscar-winning
Gosford Park.) On the opposite end of the class divide was the
social realist film, which examined the underbelly of British life.
The films of Ken Loach, such as Kes (1969) and Raining Stones (1993)
and Mike Leigh, with Meantime (1984) and Life is Sweet (1990), best
exemplified this category. In between was the work of maverick
filmmakers like Derek Jarman and Peter Greenaway, who bridged
what was for some a chasm between art and what stood for
mainstream British cinema.

However, on closer examination, there was always more to British
film and many of the works by the directors cited are too complex
to pigeonhole so easily. Moreover, the growth of British film over
the last decade has pushed the boundaries of what audiences can
see of British cinema even further, begging the question: what is
British film? The answer lies in the loosest definition of that term.
And where better to start than with one of our most famous and
profitable exports: James Bond.

The latest Bond entry, Skyfall (2012), is regarded as a British film.
Few would question such a claim. 007 is as much a part of British
culture as the Queen, her corgis and afternoon tea. And yet a
Hollywood studio produced it. Gravity is also seen as a British film.
It may seem a more implausible claim to say it is British, but for all
the involvement of Hollywood, it was produced and shot in the
UK, with the special and visual effects, which play such a huge
role in the realisation of Alfonso Cuarén's world, created by two
British companies.

Defining a film as being British is to no longer limit where it
was shot or the kind of world it represents, particularly if it's
the parlour or the council estate. With a wider view of what
encompasses British film, more traditionally identifiable
productions can sit alongside films that might not initially appear
to have their origins in the UK. Nowhere is this clearer than in the
British films selected for this festival. Diversity in terms of culture,
history and geography is key to understanding where British film
now stands upon the international cinematic landscape.

Of the films screening in this programme, Ralph Fiennes' The
Invisible Woman, which details the love affair between the novelist
Charles Dickens and Nelly Ternan in the [9th century, and Clio
Barnard's acclaimed The Selfish Giant, which documents Life for
two young boys in a poverty-stricken area of northern England,
might arguably conform to elements of what we traditionally
recognise as staples of British film. But there is also Sean ElLLis'
Metro Manila, a taut heist thriller set in the Philippine capital,
which recently won the British Independent Film Awards' Best
Film prize.

It might be easy to suspect, as you watch the British films in The
4th Beijing International Film Festival, that you are, to steal the
title of one of the films screening, a long way from home. But that
home has changed. Like other national cinemas, British film has
entered the 2l st century with a mandate to represent its culture —
or the many individual cultures within it — but also to look beyond
its borders, whether it is to a neighbouring country, the other side
of the world, or even to outer space. British film is in a constant
state of change. And as the film festival highlights, it is all the
better for it!

lan Haydn Smith
Film journalist, curator and broadcaster
Editor of the International Film Guide since 2007
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Contemporary British Films
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A Long Way from Home
Director: Virginia Gilbert

Joseph ( James Fox ) has the air of a man living the
lyrics of Talking Heads track, Once in a Lifetime.
Retirement to the south of France with his wife of
50 years is many things, but it is not his beautiful
life. And the days go by with Brenda ( Brenda
Fricker ) enjoying the sun-soaked routine of
croissants on the balcony for breakfast and steak at
their favourite restaurant for dinner while Joseph
exists in a permanent state of disconnect. Fox is
inscrutable, uttering lines moments later than
comfortable, dark eyes constantly gazing beyond
the microcosm where his wife is so happily settled.
The camera jerks about following his roving eyes
and, more often than not, lingering on young flesh.

By the time a good-natured English couple Mark

(Paul Nicholls ) and Suzanne ( Natalie Dormer ) fall
into conversation with Joseph and Brenda at their
usual restaurant, the scene has been set for creepy
dramatic irony. What would ordinarily be a polite
native bonding sesh is obviously so much more to
Joseph. And so he contrives to meet the couple -
eyes only for Suzanne - again and again and again.
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About Time
Director: Richard Curtis

At the age of 21, Tim Lake ( Domhnall Gleeson )
discovers he can travel in time... The night after
another unsatisfactory New Year party, Tim's father
(Bill Nighy ) tells his son that the men in his family
have always had the ability to travel through time.
Tim can't change history, but he can change what
happens and has happened in his own life - so he
decides to make his world a better place..by getting
a girlfriend. Sadly, that turns out not to be as easy as
you might think. Moving from the Cornwall coast
to London to train as a lawyer, Tim finally meets the
beautiful but insecure Mary ( Rachel McAdams ).
They fall in love, then an unfortunate time - travel
incident means he's never met her at all. So they
meet for the first time again - and again - but finally,
after a lot of cunning time - traveling, he wins her
heart. Tim then uses his power to create the perfect
romantic proposal, to save his wedding from the
worst best - man speeches, to save his best friend
from professional disasterand to ...
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Dirty Weekend
Director: Christopher Granier-Deferre

On a ferryboat bound for France, Trish, a |7-
year-old schoolgirl is on her way to spend a
long planned weekend away with her lover and
history teacher, Mike, 34 years old, yet boyishly
handsome. They arrive at a small idyllic country
cottage. Taking a tour around the house, the
romantic setting is suddenly shattered when
the couple discovers broken glass and muddy
footprints. Mike and Trish search the house and
finally find Vincent, inside the bathroom. He lies
deathly still, eyes closed, his face caked in blood,
but has an oversized duffle bag filled with cash by
his side.

Mike and Trish don't know what to do. Trish wants
to do the right thing, but Mike convinces Trish
they should stash the money and destroy the
bag it came in. Meanwhile, Vincent wakes up —
not dead after all, but wishes he were, until he
remembers the money. Creeping and in immense
pain, Vincent makes it to the window. Outside he
sees two shapes digging. Not good. It's going to be
along weekend...
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Everyday
Director: Michael Winterbottom

Everyday tells the story of four children separated
from their father, and a wife separated from her
husband.The father lan ( John Simm ) is in prison.
The mother Karen ( Shirley Henderson ) has to
bring up a family of four children by herself.

Filmed over a period of five years, Everyday uses
the repetitions and rhythms of everyday life to
explore how a family can survive a prolonged
period apart. It is, in part, a response to the usual
way cinema portrays the passage of time.

The film unfolds in a series of visits: first the family
visiting the father in prison, later the father visiting
the family at home. With each visit the distance
between the children and their father becomes
harder to bridge.
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Metro Manila
Director: Sean Ellis

Seeking a better life, Oscar Ramirez and his family
decide to move from the poverty stricken rice fields
of the Northern Philippine mountain ranges, and
journey towards the capital mega city of Metro
Manila. Upon arriving in the big city, Oscar and his
family fall foul to various city inhabitants whose
manipulative ways are a daily part of city survival.

Oscar manages to land a job as a driver for an
armoured truck company and is befriended by
Ong, his senior officer. Before long, it becomes
apparent that Ong, has been planning the arrival
of someone just like Oscar for some time.
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The Fold
Director: John Jencks

A teenage girl lies dead on the floor of a
swimming pool.

Ten months later, Anglican priest Rebecca Ashton
( Catherine McCormack ) moves to Cornwall in
an attempt to deal with the death of her daughter.
Enjoying her picturesque new environment, she
finds a Bulgarian girl Radka ( Marina Stoimenova )
sleeping rough in her church and with her mothering
instincts firmly in tact her natural reaction is to
protect her. Rebecca takes over Radka's English
classes at local community centre St. Piran's and the
two become close.

As Radka's dependence on Rebecca grows, Rebecca's
motivation to help her becomes more uncertain:
reminded of her deceased daughter, she offers to
become Radka's guardian but neglects to tell her she
has another daughter Eloise ( Dakota Blue Richards ).

Ignoring Radka's jealous and volatile nature, Rebecca
must come to her senses quickly or risk putting her
family in grave danger. The Fold is a gripping and taut
UK drama from the award - winning director John
Jencks (short fitlm Not Now Pet ).
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FROM THE WHITER OF SHAME & THE IRON LADY
DIECTEL BY RALPH FIENNES
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The Invisible Woman

Director: Ralph Fiennes

Nelly (Felicity Jones), a happily - married
mother and schoolteacher, is haunted by her
past. Her memories, provoked by remorse and
guilt, take us back in time to follow the story
of her relationship with Charles Dickens (Ralph
Fiennes) with whom she discovered an exciting
but fragile complicity.

Dickens - famous, controlling and emotionally
isolated within his success - falls for Nelly, who
comes from a family of actors. The theatre is a
vital arena for Dickens - a brilliant amateur actor
- a man more emotionally coherent on the page
or on stage, than in life. As Nelly becomes the
focus of Dickens' passion and his muse, for both
of them secrecy is the price, and for Nelly a life
of "invisibility".
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The Rise (Wasteland)
Director: Rowan Athale

Battered, bruised and under arrest, Harvey
Miller sits in a police interview room facing
interrogation. Clutching a stack of eyewitness
statements, Detective Inspector West has no
doubt as to Harvey's part in a foiled robbery,
and his subsequent attempted murder of local
businessman Steven Roper. Denying nothing,
Harvey agrees to tell his version of events in full.

As the story unfolds, we discover that a
malevolent and unjust act perpetrated by
Roper put Harvey in prison and now he has a
score to settle. Following an emotional reunion
with his best friends, Harvey sets about finding
the girl he left behind, determined to rekindle
their romance. What follows is the ingenious
and elaborate blueprint of a master plan which
Harvey hopes will deliver revenge on his old
adversary as well as giving him and his friends
the opportunity to start a new Llife abroad. After
weeks of meticulous planning, the boys set
the plan in motion. What unfolds is a tense and
exhilarating heist of unexpected proportions. A
story of loyalty, jealousy, friendship, revenge and
the pursuit of happiness.
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The Selfish Giant
Director: Clio Barnard

The Selfish Giant is a contemporary fable about
|3 year old Arbor and his best friend Swifty.
Excluded from school and outsiders in their own
neighbourhood, the two boys meet Kitten, a
local scrapdealer - the Selfish Giant. They begin
collecting scrap metal for him using a horse and
cart. Swifty has a natural gift with horses while
Arbor emulates Kitten — keen to impress him
and make some money. However, Kitten favours
Swifty, leaving Arbor feeling hurt and excluded,
driving a wedge between the boys. Arbor becomes
increasingly greedy and exploitative, becoming
more like Kitten. Tensions build, leading to a tragic
event, which transforms them all.
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Great Cinematic Portraits Of London
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In collaboration with BFI which boasts a wonderful collection of films, we have selected two great cinematic portraits

of London: Underground and London: The Modern Babylon. Both of them will be screened at China Film Archive.
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Underground

Director: Anthony Asquith

Score composer: Neil Brand

1928, Restored 2009 by the BFI National Archive

More than any other film from Britain's silent
canon, Underground ( introducing itself as a 'story
of ordinary workaday people whose names are
just Nell, Bill, Kate and Bert' ) evokes the life of the
ordinary Londoner with its scenes of the bustling
Underground - the behaviour of the passengers is
strikingly familiar — and the capital's parks, double -
decker buses, pubs and shabby bedsits.

From his own screenplay Asquith balances the
light and dark sides of city life, aided by a superb
cast of Brian Aherne and Elissa Landi as the
nice young lovers and Norah Baring and Cyril
Mclaglen as their unhappy counterparts. The 26
- year - old's direction is assured, efficient and
spare, with some remarkably cinematic flourishes,
clearly inspired by contemporary German and
Russian filmmaking but with a few tricks of his
own, climaxing with a thrilling chase scene across
the rooftops of the Lots Road power station. He
was one of few in the British industry to match
the audacity of Hitchcock.
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London: The Modern Babylon
Director: Julien Temple
2012

Julien Temple's epic time - travelling voyage
to the heart of his hometown. From musicians,
writers and artists to dangerous thinkers,
political radicals and above all ordinary people,
this is the story of London's immigrants, its
bohemians and how together they changed
the city forever. Reaching back to the dawn of
film in London at the start of the 20th century,
the story unfolds in film archive, voices of
Londoners past and present and the flow of
popular music across the century; a stream of
urban consciousness, like the river which flows
through its heart. It ends as London prepares to
welcome the world to the 2012 Olympics.
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3D British Animation Film
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Peter Lord, the director of The Pirates! In an Adventure with Scientists will attend Beijing International Film

Festival and make a speech at the Forum ( Summit on The Beauty of Film ) at China National Film Museum.

He will give a lecture on 3D animation at a Film Masterclass ( 9:30, 23/April ).

e

SiE 18

The Pirates! In an Adventure with Scientists
Director: Peter Lord

2R HANE—BEE RN CHMETIBF TE/R A group of pirates journey to London and meet

By - 3A/RIZ. SIRIERRIRIE SRIRSGE” IR EER  Charles Darwin, a talking chimp named Mister Bobo

fBAILEHE R ARNRE . R MRESESR - & and an enemy looking to wipe them out. Based on

BRBE/NEES) FIR2R—RER ). THEEE  The Pirates! (In an Adventure With Scientists ), the

HffESHE AT ®H M. best-selling books by Gideon Defoe. Aardman film
in stop motion animation.
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The British Academy of Film and Television Arts (BAFTA) Award was first presented in 1948 with the goal of
acknowledging British films and foreign films starring British actors/actresses, and known as the Academy
Awards in the UK. But in recent years, the nomination has been opened up to all the films screened in the
UK, and the Award to films made from all around the world, hence enhancing its influence. The BAFTA
Award is very much like the Academy Awards in terms of its programme setup, and is considered a highly
accurate predictor of the results of the latter after it moved its schedule ahead of the Academy Awards
from April to February. This year, we will feature short films in this part and screen six selected from the

past nominees in the China National Film Museum, making their debut in Mainland China.

2012 FREBFZSBUSARERE - REBEERIER
BAFTA 2012 Short Film Nominees

.

Pitch Black Heist 12m
Director: Joe Maclean

RERRITED 12 5%
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FITH8 (FITEHE-BESIR ) FNiB5e/R (E5R/R-%ErEfE ) Liam (Liam Cunningham ) and Michael ( Michael
SINRRAETW, th1Z8 T — 1 E8BaES—— Fassbender ) are professional safe crackers who
HAENMAENIRKRTE, EEEEAERT,Ba8E2, meetonasimple job to relieve an office safe from its
BPEEBIRIRER S contents. The catch is a light-activated alarm system.
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A Morning Stroll 7m
Writer/Director: Grant Orchard

W NAY AFERLANHBEI— R8RS, HAIIAZLFE  When a New Yorker walks past a chicken on his
FRIEARIHEA

morning stroll, we're left to wonder which one is
the real city slicker.
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BAFTA 2013 Short Film Nominees
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The Voorman Problem 13 m
Weriter/Director: Mark Gill

Doctor Williams, a psychiatrist, is called to a
prison to examine Voorman, an inmate with a
peculiar affliction — he believes he is a god. The
problem is, though, he's managed to convince
the rest of the prison population that he is
indeed telling the truth.

The Making of Longbird 16 m
Weriter/Director: Will Anderson

A behind - the - scenes look at an animator as he
struggles with his character

The Curse 16 m
Writer/Director: Fyzal Boulifa

Fatine has ventured far from the village to meet her
older lover. When she is caught by a small boy, all
she wants to do is go home.
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A selection of artist films from the LUX and British Film Institute. Gil Leung, Head of Programme at LUX
will give introductions to the LUX programme screenings at UCCA on [9/April.
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Two Years at Sea
Ben Rivers
2011, 86min, b/w

A man called Jake lives in the middle of the forest.
He goes for walks in whatever the weather, and
takes naps in the misty fields and woods. He builds
a raft to spend time sitting in a loch. Drives a beat-
up jeep to pick up wood supplies. He is seen in all
seasons, surviving frugally, passing the time with
strange projects, living the radical dream he had
as a younger man, a dream he spent two years
working at sea to realise.

WA REZARFIHEAR

New Materials, New British Artists' Video
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Works by Elizabeth Price, Ed Atkins, James Richards & Laure Prouvost, representing a new sensual

engagement with HD, digital and convergent technological histories in British artists' video.

1979 FRIR/RIRETEIFHE
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Woolworths Choir of 1979
Elizabeth Price
2012, 18 min

Comprising three parts, the video brings together
distinct bodies of material into a dissonant
assembly; photographs of church architecture,
internet clips of pop performances and news
footage of a notorious fire in a Woolworths
furniture department in 1979. The video weaves
together existing archives of text, image and
sound to create a work that drifts between social
history and fantasy.
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Warm Warm Warm Spring Mouths
Ed Atkins
2012, 12 min

Atkins' shifty, protean protagonist is not so much
undercover as in too deep - his identity hidden; his
body immersed and submerged.

Sleeping with the fishes in his luminescent vacuum
at the bottom of the ocean, he is the unquiet voice
of the repressed, the face of the unfathomable
(albeit a face that is framed and sometimes lost
behind its mass of tangled, swirling hair ). Netted by
digital motion capture techniques, and embellished
through computer animation, the slipperiness
of truth and the difficulty of its representation
are vividly entwined in this image, lending Atkins'
investigations a material, almost forensic resonance.
Animators speak of the rendering of hair as the final
frontier (and the elusive grail ) of computer graphic
verisimilitude. Get it right and your character is
immediately believable. Get it wrong and it is an
instant, incriminating giveaway.

Atkins' figure drifts deliberately between the
two: fitfully surfacing like a nagging subconscious
memory, a foreign body floating up from the
depths. As with all of Atkins' work, however, that
frisson of indeterminacy lingers indelibly, haunting
and troubling the mind.

Commissioned by the Jerwood/ Film and Video
Umbrella Award.
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Wantee
by Laure Prouvost
2012, 15 min

Laure Prouvost created a dark muddy room at
Grizedale Arts, which formed the setting for this
video work which was originally presented as part
of the exhibition at Tate Britain on the legacy of
Kurt Schwitters. The room is conceived as the
Lliving room of Prouvost's fictional grandfather. This
invented relative is described as a conceptual artist
and one of Schwitters's close friends. Prouvost's
work draws upon the dual aspect of Schwitter's
work — his celebrated Merz works, as well as his
conventional portraits and landscapes. The room
also shares the features of a tea room, inspired by
Schwitter's companion's nickname, Wantee, due to
her habit of asking, 'want tea?".

The March of the Big White Barbarians
by Mark Leckey
2006, 5 min

London's Public Sculptures are articulated by
concrete poetry of Maurice Lemaitre in a free
translation by Leckey's Jack Too Jack.
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The Films of Jeff Keen : UK 1960 to 1993, total 82 mins

Omozap 2
191 F | | K8 | e | B

Ak BERBFTIER, BSIEEEENET. A5,
fbm=—=RSNT, BEFBRT 1 &F, XEE
EETAEXRIHHAES, ZEFTH T BRI,
XEMARAS( A — 8, FBREIEIR, AEIE
MBRTARK - EENRNITEHS, FHIBRIIH
AT =B EENSAHHR .

Marvo Movie
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Like the Time Is Now
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Omozap 2
1991 | | min | col | sound

Jeff Keen stands in overalls, poised with his tools
before him. Then he lights a gas-fuelled torch,
smashes a plate with a hammer, paints a giant esoteric
symbol on the wall and starts up his film projector.
This snappy one-minute video offers a neat evocation
of the Jeff Keen live experience and throws us right
into the inspired montages to come.

Marvo Movie
1967 | 5 mins | col | sound

Ken Russell said: "It went right over my head and
seemed a little threatening, but I'm all for it." The
Cat Woman, Mickey Mouse, melting toys, the local
graveyard and Brighton beach all collide in this subtly
provocative and anarchic bit of British fun.

Like the Time Is Now
1960 | 5 mins | b/w | silent

America comes to Brighton as three beatniks hang
out, listen to records and smoke before strange
hats appear out of nowhere and a cartoon bubble
suggests they all go to the cinema. The beginning
of a new era in filmmaking and a sign of the bigger

cultural changes to come.

RERERFFEERERIEIES

Restored by the BFl National Archive

Rayday Film
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Day of the Arcane Light
1969 £ | 35 | & | BE
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Rayday Film
1968-1970 + 1976 | 13 mins | col | sound

Originally presented as a combination of multiple
projections and live performance, this energetic,
action-led film still barely manages to contain itself.
Inside Keen's flat, he and his friends make a racket with
guns, then go out to spray Dada-esque slogans on the
beach and streets of Brighton, taking in the local tip
along the way.

Day of the Arcane Light
1969 | 13 mins | col | sound

Carrying straight on from Rayday Film, though at a
slower pace, the Jeff Keen gang transforms the local
tip - the final destination for anything unwanted —
into a site where anything is possible. Cardboard
guns are fired to jaunty music, and Motler the Word
Killer, clutching a fake penis, runs after a woman in a

wedding dress.

Cineblatz
1967 | 3 mins | col | sound

Sculpted radio static washes over a rush of animated
superheroes, advertisements and even the House of
Lords. More than twenty discrete bright animations in
less than three minutes.
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Plazmatic Blatz
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The Dreams and Past Crimes of the Archduke
1979-1984 | 7 mins | col | sound

The Keen players turn quiet and ghostly in this beautiful
and magically symbolic film. Incorporating a noir-
style thriller at Brighton train station and an artist
who creates a broken heart using her paper quill, this
masterpiece in red and blue conjures up an atmosphere
of contemplation not found elsewhere in Keen's work.

White Lite

1968 | 3 mins | col | sound

Meet Anti - Matter Man and the Bride of the Atom in
this surreal and psychedelic B - movie homage. A half
- naked woman undergoes a strange inner journey
that leads us through a barrage of film noise to exotic
images of stuffed bats.

Plazmatic Blatz
1990s | 9 mins | col | sound

Stealth bombers swoop Llike vultures over crashing
waves and a ruined land. Using found footage and
several thick layers of video, Keen presents a very
visceral version of Armageddon.

Wail
1961 & | 5580 | 2B | =
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Wail
1961 | 5 mins | b/w | silent

The realities of brutal gang violence collide with
war paintings and a horror movie werewolf in this
extraordinary action and animation mix. Keen
recognizes the dynamic links between different
cultural forms plus popular culture's potential for
violence and subversion.

Blatzom
1983-1986 | 12 mins | col | sound

Jeff Keen dons paper masks and his knitted Artwar
jacket, having already avoided falling bombs and
paced a dusty, grey, moon - like landscape. Blatzom
offers an exquisitely crafted noise - soundtrack to
match its explosive opening.

Artwar
1993 | 6 mins | col | sound

This refined and punchy series of films combines
explosions and gunfire with strident performances
at home and painting at the local tip. Possibly
the culmination of all Keen's themes and a
potent reminder of his seemingly inexhaustible
imaginative powers.
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Film Screening Schedule

FRS/ETR . 48 I15H | 4BI168 | 4RI7H
Film Titles ¢ 15 Aprit i 16, April 17 April
BIZMIR | A Long Way from Home @20:30

SehiitikiziE | Metro Manila ©20:30
$&$4 | The Fold @ 18:30

HEESZMBNERERIEL 2012/2013 225K |
BAFTA Short Film Nominees 2012/2013 @ 14:00

iRl BEZARRFEAR |
New Materials. New British Artists' Video

8% | Venues

O FEBF7ZRME | China Film Archive
JEREHISIER/\FERIEREEE 35 | No.3 Wenhuiyuan Road, Haidian District, Beijing,China
@ FEEFEE China National Film Museum
L EABHXEIREE 9 5 | No9, Nanying Road, Chaoyang District, Beijing
© LEMOMABEECEEH | Broadway Cinematheque MOMA
ERMAREXARE MEIEE | SZEMOMA JEX T4 | T4, ChinaMOMA North Section, No. | Xiangheyuan Street, Dongzhimenwai, Beijing.

48188 : 4B 19H @ 4B20H : 4821H : 4822H : 4R23H
18, April i 19, April i 20, April : 2I, April i 22, April i 23, April

0 20:30 @ 18:30
O 16:30 :
@ 18:30 3 @ 18:30
@ 18:30 @ 18:30
©20:30
@ 16:30
©20:30 ©20:30

LEIQEIED

ooccacaacecceos o : ‘ OEELCE® b
: : : : : : broachway cinematheque

@ 14:00 \)’ ’%%m

R R — e puimtmn

BEUING FILM ACADEMY

0 17:00
,,,,,,,,,, . UZcA

Ullens Center for
0 16:30 Contemporary Art
RSILRER P

@) AR LR EEAN, | Lumiere Pavilions

JCRTHEABIX AR AN 8 SHFHESEIEY 10 LG2-26 S | LG2-26, ParkviewGreen, No.9, Dongdagiao Road,Chaoyang District, Beijing
© db=EBE#0R | Beijing Film Academy

JtmEERPALH4EE 45 | No4, Xitucheng Road, Haidian District
O RACHRBHLERFOEARFE | Auditorium, UCCA

JCRHEABAX IS 4 S 798 ZARX | 798 Art District, No. 4 Jiuxiangiao Lu, Chaoyang District, Beijing, China

it | REIERETIEIARBRSERMERCE  For the finalised List of screening times, please check with each cinema



